
An Early Phase of American Art
The World of Copley

And of Gilbert Stuart
By Royal Cortissoz

The first month of th? art sfnsou

¡tat brought forward nothing sensa¬

tional, but it has proved reasonably
»ispicícus. Several good exhibitions
tí American pictures have come and

gone Their immediate successors are

Interesting. 'We travt-r;;« below a col¬
lection of old portraits oí some impor¬
tance, the collection of works by Cop¬
ley, Stuart and their circle at the
Knoedler gallery. Auction sales so far
hare been of household thin-;., and
tbey will continue mor» or less in the
same direction until after the holidays,
«¦hen old masters and modern paint-

l be dispersed under tho ham-
¦ a novel display is to bo opened
on Monday, »November 14, when a

- of ancient arms and armor
- presented at the American

Art Galleries, ¡sales of armor ar«

too frequent in Pari« or London. The
iipert Mr. Bashford Dean, records only

ÏÏ Uliam Pit:

(trum tfte portrait by j. sharpies at
the h needier Gallery)

-our or five in America in his intro¬
duction to the catalogue of the collec¬
tion now to be broken up.

Tradition

Our Debt to It in the Eighteenth
Century

To teil certam painters
that they have bad manners would be
to both enrage and puzzle them. What,

would wa::t to know, have man¬

ners to do vrit?i art? Soma Hg
¦uggestiveiy thrown on the subject by
the group of about, fifteen early Amer¬
ican portraits now hanging in the
Knoedler gallery, it orings back th^
tradition of the eighteenth century.
English in origin, but developed here
as par: and p&rcel of the American
habit of mind. Manners had much to

do with the evolution of this tradition.
They received their initial impetuí cen¬

turies ago in the courts of the world.
It ia easy enough to find bourgeois
tvpes in the history of European por¬
traiture, but this branch of art was

nevertheless peculiarly the property oi"
the r.obleman. Titian was a painter of
kings and princes. So was Velasquez.
So was Rubens. Kis mod", enriched
by that of Van Dyck, was filtered down
into the school of Gainsborough and
Reynolds, and through that seh
supported by an aristocracy, it, was car¬

ried over into the land of democratic
1Mb
I Politically we might be as révolu-
X nary as we pleased, but socially We

retained for a long time the impress of
fenglish custom and this exhibition em¬

phasizes the influence of our forbears
»cross the Atlantic. It has the signiri-
tance of a kind of moral force. Art
irithout technique is worthless art, butj

ia a tact that art cannot live by
technique alune. Spiritual elements
inter into Its make-up. A painter in-
lensib y expresses the sentiment of his!
üra. Thus these eighteenth centuiy
artists reflect the walk and demeanor
oí a period far mor» accurately than
aom» moderna mirror thoir time when
fc-.ey go out with malice aforethought
to p¡. .- -.hey call "'actualities.'' A
polished manner «as an actuality in
the period of Benjamin West. It didn't.
»s we have indicated, cover the whole
ground. Look at Weat's big portrait of
the three ¡jrummonds. It is laboriously
Ittüt up, too laboriously. On the
other hand, its refined distinction is
beyo.nd cavil.

ror their refinement, their good
ta iir quality of balance and
tteaaure, that these canvases are espe¬
cially to be studied, for manners

»ctinj upon technique. Consider
s moment the nervous disquietude per¬
meating so many contemporary poi
trait- and then muse upon the le-
»f rv¦¦'. aa the early Americans an-

derttood it. Is it not :i virtue of really
lastin- character? It means something
more *han the. interpretation of sub¬
ject a? -subject. Out of the serenity of
I -.a ntrr-century painter's concep-
tion of his subject there flowed digni-
fied composition, judgment in the han¬
dling of draperies, discreet coloration
*' pectable draughtsmanship. That,

not always lift such traits to a.

plane of high arti.-itic eloquence* is bo

ISpadiatioQ of the value of good man-

sers to workmanship; it simply means

P*t the individual lacked genius. In
ft« absence of that sublime Bparfe the
trad tion to which we refer was oí fra-
men«» service. Copley, for exanipiu.

ad upon something like i
tion uhe:i he painted the great portrait
in til« Hartford Athenäum; but on the
"SWamoner occasions which were more

MMraatcristic of him he could paint
| ihn Gray" of th;¿ exhibit*
** M terpîecs and yet a line thing.

' '.í¡ Stuart we comt upon the type
« which tradition and genius arc not
"frequently commingled. Htudenta of

*

the portraits of Washington will find
divera pointa of interest in tha two
Stuarts at the Knoedicr gallery. But.
the student of painting will look at the
tveatment of the black coat and the
Unen in the Washington which comes
from the house of Henry Loo. There
you recognize th« touch of the techni¬
cal virtuoso,, faithful to tradition but
transmogrifying it by sheer personal
power, it is ao with all th»*¡ high lights
in the exhibition. They spring from
individuality. But all the time it 13 in¬
dividuality confessing ita fidelity to an
ideal of good manners, in life and in
painting. Stuart dominates and at the
same time there are other artists who
hold their own in tho ensemble.O.W.
Peale, Sharpies and so on. The portrait
by Ralph Ear!« is fascinating, more
French than English in its light ele¬
gance. The Sullyi«, too, are good t.i
see. It la related that a wit in some
Philadelphia mansion, seeing the por-
trait of an ancestress on one side of
the room, painted by Sully, und an¬
other portrait on the other aide, paint¬ed by Chas», murmured to his host:
"W ell, it îs sometimes better to be sul-

than chaste." Chase himself would
probably have given a certain .»mused
.- proval to that epigram.

Miniature*
1 he Annual Show of the Amcri-

ean SocietyThe American Society »of Miniature
Painters has shown delightful restraint
in its twenty-third annual exhibition,
just opened at-the Arden gallery. It
hangs only eighty-six examples. In the
nature of things an art of this kind,
peculiarly delicate and intimate,

¡Id always be set forth or. a modest
»cale. There is no art in, which

d¡ocrity is more depressing. Quality,
quantity, is thé indispensable

canon. This truth ia enforced by any
collection of old miniatures. There
were giants in the old English school
and in eighteenth century France. But
there were then little men, and women,
too. suave practitioners who had their"
doubtless legitimate place in the mar¬
ke', but whose works to-day spell so
much deadly boredom.

In every epoch there are miniaturists
who strive to strike a new note by
extending their .-cope. There are in¬
stances of this here. Miss Mabel Welch
oilers us a "Landscape," and we won¬
der why, especially as she shows in her
"Mrs. W. J. Funk" that she is a really
capable painter. Why waste time on
an ineuufi-i-uous. impossible theme,
which s?>C leaves only thin and with¬
out texture? Miss Durkce almost per¬
suades us, in her "Still Life," because
there is a faintly beguiling merit in
her craftsmanship, but she, too, dis¬
closes in her "Mrs. W. Travers Jerome,
Jr.," the superiority of portraiture to
genre in miniature. Of course, there
is evidence to be cited in i'avor of giv-
ing the artist plenty of freed on*.. The
Saint-Aubins alone make out a case for
the more adventurous spirit. Xevcr-
theless, our school is safer when it
sticks to the portrait. If it is defen¬
sible anywhere in its claims for a wider
sweep it is in some such experiment
as Mr. W. J. Baer makes when he
paints his "Phoebe" and "Aurelia." but
the truth i-.' that these types of ideal¬
ism are. after a!!, but variations in
portraiture. Departure from conven¬
tion is otherwise more persuasive when
it takes the graceful French turn of
Miss Dix's decorative '..Mrs. M."
For years there have been two con¬

spicuous exemplars of great skill in
the society's exhibitions and it is to
be regretted that one of them, Mrs,
Lucia Fairchild Fuller, is not present

Mlle. Sigoigne

(from the portrait by Thomas Sully
ai the Knoedler Gallery)

on this occasion. Her distinguished
art was always a tower of strength to
the show. Her colleague, Miss Laura
Coombs Hills, 'is superbly represented.
There ia something like positive maestria,
in this painter's work. She draws with
that firmness of touch which is the
more refreshing because there is not
a trace of hardness about it and her

lor is brilliant to the point of bold-
without ever losing purity or

quality. §he sesjls four pieces, all 0

them beautiful. An «spiriting trce-^
dorn goes with her precision. Freedom
is cultivated by divers other exhihl-
ters, b; Miss Mar». J. Streaa in her
"Mrs. II. W. Keaiit.su." by Miss ?.!. W.
Wheeler in "The Black Cloak," and
several others. Bui, the prevailing
now is more conventional, relieved
here and there by adroitness in ";,n)-
j.ioaition, as in the ease oi Mî s Elsie
D- Pattee's charming mlniatur "The
Black Fan." We ujc the term "eon-

ventional" in no disparaging sense. On
the contrary it is th« merit of most of
tho exhibitors that they play tho same
according to tho old conservative rulos
.and play it well. The eighty-six
miniatures maintain an unusually high
average of technical proficiency.
There is shown in the same room a

number of porcelain figurines by Mr-"«.
George Oakley Toticn (Miss Vicken
von Tost). »She. made them in Sweden.
The effects of color in them leave a

capita] impression, but these, which
first meet the eye, »re really of leas
interest than the -sculptural ability
which Mrs. Totten reveals. She Ja *
deft modeller, with a certain plastic
gayety at her finger tips. Her types
are varied, too.

New Painting»
Frederick J. Waugh, Ernest

Ha?«kell ami Others
The West Indian marines at the

Macbeth gallery which Mr. Frederick
J. Waugh exhibits have an ingratiating
moderation. In his preface to the
catalogue he talks about "golden splen¬
dor" and other factors in a great sym¬
phony of color, but he has not at¬
tempted to make his canvases blaze,
«la the contrary, they are rather cool
in key.and we are glad of it. The
temptation to pyrotechnics in th«?
Caribbean is very strong, and we have
knov.'n it to lead to the making of pic-
tores merely hot. Air. Waugh is well
advised to rely more upon deep, un¬
fathomable blues and icy jade greens
than upon rampantly tropical reds and

!-yeIlows. His pictures owe much also
to the frequent introduction of snowy
surf. As an experienced sea painter
he has success in* giving his brilliant
waters weight and movement. In de¬
sign he is not. notably felicitous,
though his best picture, "Big Seas on a
Reef,'" is particularly well put to¬
gether. There is manifest truth in his
-impressions. He delineates tossing
palms in an especially convincing: man¬
ner. Hia work would have mere beauty
if he were to give a liner, more trans¬
parent* quality to h¡¿ pigment. As so
mi ch painted surface a representative
canvas of his is curiously commonplace.
Mr. Ernest Haskell has long been

i¿;io\T"i » »i one of the most accomplished
oï American etchers. He uses a pure.

The Black Fan

(From iff miniature by Miss E. D. Puttee at the Arden Gallery)

forceful and expressive line, and it has
been extraordinarily effective in his
studies of tree forms. Xo one has
approached him in tho portrayal of the
cypresses and wind-tortured live oaks
of the Pacific Coast. These enchanting
prints of his may be seen again ::". the
Montross gallery, possessing a marked
freshness for the simple reason that
they are beautiful. The collection is
fairly large. Besides the familiar trees
there is the figure, "Amelia," which
makes one think of Bcardsley a littl«,
and there is an interesting new plate,
"Stevenson's House," which shows that
.'¦.Ir. Haskeil can draw architecture as

weil as ho can draw trees. But an even

newer revelation is made by the artist
in a collection of some forty water col¬
ors. He handles the medium with un¬

mistakable directness and certainty.
Again he is the close, searching
draftsman. There is a linear quality
about his "Castrofille" akin to the
quality of D. Y. Cameron. His more

characteristic work with the brush is
to be observed, however, in the land¬
scapes in which he interpretó trees,
whether in mass or in detail, with all
of the eloquence that belongs
etchings. His color wants variety, ft
is confined to a very narrow scale. So
far as it goes it is pure and fine. It
is interesting U> see kir.i at work ;¡. a

to speculate a^ to what!
lie may ultimate'.:* make or'
richer play of color and of light may
give him brill art .-:;;*us as a painter.

Ainei. .¦ a become a

regular feature at the Eh rich gallery.
They come from six artists to the ¡ires-
ent exhibition. Mr. Ivan Uünsky is
the ügure painter, working in a decora¬
tive vein and giving his compositions«
a more Bcrioua quality than they have
':-.'.;. tto possessed. He seems to be
drawing ..¦.¦;; ''rom the rather shallow'
prettmess which he ,has been wont to
cultivate. Mi. Li. H. Potthast treats
the ¡igure also, but as ^uijerdinate t»
a scene on the shore or in soni» a

scape, gain',"!'..' a light, cl«
There ar» « asaht cattle picc»'s by Mr.
Edward B. Volkert, a i« there are goo«i
landscapes by Mr. Elliot Clark and Mr.:
Hobart Nichols, the latt-'r's "Day in

¡Jitarch" lilting itself well above ail its!
ons. Mr. Henry B. Snell sends;

four shore studies, noticeable for their.
good color and for their free, decisive
Ban ng. His art seems every y«ar
to increase m merit There was a time;

mduly smooth, almost;
tira as ..* r. Now there is some

p r in v.v e does. I
Thé Daniel gallery in its opea-.ng

exhib ranges from the compara-i
lively sedate conservatism of Mr. Er-

sportsmen and connoisseurs of prints,
may again be seen In an exhibition at
the Kennedy gallery. Several new sub-

are included.

There opened yesterday >. Amer¬
ican Art Gallerie3 an exhibition of
Gothic and other old French L'urni- j
ture belonging to 31. Henri de Sou-
ham;, of Pans. It will be sold during-
three afternoon sessions, on Novembec
10, 11 and 12. Besides the furniture
there are renaissance velvetí, decora-
tive paintings of the French, Italian
and Flemish schools, a group of thir¬
ty-six tapestries and |»mc early
stained glass. It will be interesting to'

the glass sustains the markel
sensationally created at the Lawrence
sale last season, After the Souharai
sale will come, on November
armor to which we have already rs-

'erred, and the Spaulding collection of
Japan« e cu.or p
The friends of the American Art

Association were interested last week
in Mr. T. F. Kirby's celebration of hi3

EXHIBITION OF

BOOK PLATES
HAND ENGRAVED

Arthur Engler
Nov. 7 to Nov. 19

Mrs. MALCOM'S
Gallery

114 East Sixty-sixth Street

nest Lawson to the extreme« of mod¬
ernism. Perhaps Mr. Lawson does not
regard himself as precisely conserva¬
tive, but he seems so in tho name show
with the "Aucassin and Nicolette" of
Mr. Charlys Deniuth. The Utter ro¬

mantically named picture represent«.
So far as wc can make it out, a pair
of factory chimneys cuddling together
after a fashion rather unfavorable to
tho functioning of fines, whatever the
recóndito aim of their intimacy may
be. There is a lot^of this esoteric
painting on the walls, weird symbol-

isms by Mr. Mart Bay, Mr. Demuth and
other?«. There ia more edifying faro ¡a
the various studi«?s of still life by Mr.-
Preston Dickinson, but he, too, oscil¬
lates in son*'-- inexplicable world. There
« s an interesting "Hen«!'" by Derail*.,
vaguely reminiscent of tho Italian
primitives. On the whole, we turn
with relief to Mr. I.äwsonV «nne coast
scenes, the highly colored flower pico-.s
by »Mr. Alfred Maurer, the (incere pur-
trait of himself painted by Mr. M»cFea
and Mr. Prendergnst's tapestried
scenes.

Random Impressions
In Current Exhibitions

On Nqvcmber Fl there will open at
| the John Levy gallery an exhibition of
paintings by the British arti.-it, Mr. W.
Lee Hankcy. Fourteen of them will be
displayed.
The Hariow gallery announces an

exhibition devoted to a large and im¬
portant group of etching*-! and litho¬
graphs by Whistler. It will be accom¬

panied by a collection of ctching3 and
dry points of wild fowl by Mr. Roland
H. Clark.

If any of our readers recall the great
exhibition of romantic and impression¬
ist pictures -nhich M. Durand-Ruel
brought to tltia country i:i 18*7 and
introduced at the old building of the
Academy of Design, they wül recall
one of the salient pictures in it, Dcla-
-roix'ï famous "Sardannpalua." It has
just passed into the possession of the
Louvre. The artist sent this canvas to
the Salon in 1827. It remained in his
hands until 1845. when he soid it to
M. Wilson. At the Wyson sale, in 1873.
Durand-Rue! bought it in for 9'6,000
francs. He later sold it to Mr. Duncan,
of Glasgow, for 00,000 francs. In 1890 it
was bought by M. Haro, still at a reduc¬
tion; he paid only 30,000 francs for it.
But his family disposed of it in 1893 to
Baron Vitta for ¿0,000 francs. .' w it
goes into the Louvre for the tidy sum

of 70O.000 'ranc?!

The eteh'ngs and dry points ÎVlr.
Frank W." Benson, admired alike by

seventy-fifth birthday.and wished that
he had marked it by some definite
promise of the book of reminiscences
which ho ha3 for come time had in
mind. It would be ox great value,
for the auction room, in which he has
piayiîd so conspicuous a part, has re¬
flected most of the developments in
American taste. Mr. Xirby could give
pointed facts nnd figures to illustrate
the devotion of our collectors to the
old Düsseldorf school, their graduation
into the Salon, their emergence from
that stage into appreciation of the
Barbfe-.cn «school an« the modern
Dutchmen, and then the expansion of
their airtivities over a whle Held. We
took impressionism in cur stride and
later plunged into the old masters,
first the Dutch and Flemish, then the
French and English, and finally the
Spanish and Italian. On all these

of the subject Mr. Kirby must
have Suggestive things to say serv¬

iceable to the historian. It may be
added that his management of the
Hotel Druout of America has beer,
marked throughout by uncommonly
wise judgment. The familiar galleries
have tucen filled with a;i manner of
things, but never with work subversive
of high standards. That is vastly to his
credit, as well as his frequent serv¬
ices to charitable cau *

Mr. Cordon Grant has painted eight
picture» of ships, which may be seen
at the Howard Young gallery. They ex¬

press a lifelong enthusiasm for the old;
clipper type. Before lie was fifteen Mr.
Grant rounded Car».' Ho»-*, in a Glasgow
s«}uare rigger, and he has loved sailing
resscls ever since.

At the Eingore gallery there is a coi-1
lection of a dozen flower painting:, by
the Baroness Ajroldi «li Eobbiate. They
are big, luse.iou s canvases. Her red;
carnations are magnificently red. All
her flowers are painted in rich »land-
fula and with the i'uiiest bloom of
summer upon them. They are freely
arranged, but with a certain decorative
discretion, and make a handsome, if
somewhat redundant, effect.

Mr. George H. Clements presents a
collection of oils and water colors at
the Milch gallery to-morrow, to remain
on view until November 19. His sub¬
jects ar«: drawn from the Bahamas,
Mexico and various other part3 of the
world, including New York.

The first exhibition of the season at
Mrs. Harry Payne Whitney's studio is

composed of many of the American
paintings and drawings she collected
and showed at Venice, London. Paris
and Sheffield. They "' rm a kind of
summary of the exhibiti >n she has,
given here since her studio was es7sb-
lished.

Mr. Attilio Piccirilli bus modeled the
static which is to ,*ro from this country
to Italy vn appreciation of Italian serv¬
ices durinrr the World War. The nude
figure, curved in Georgia marble, has
been conceived as typifying the num¬
berless youths who. almost without
weapons, routed the seasoned armies of

Clarke's-
42-44 EAST 58TH ST.

7. ¡on and Pai A.' 8.

EXHIBITION TOMORROW
interesting and Valuable

SPANISH
PORTUGUESE
and ITALIAN
ANTIQUES

datim» frora XV to XVUl Centuries ;
the collection of the

ELM0RE5 STUDIO, INC.
discontinuing business at 24 East «a*. *

St. Including a set at Six Wrought
Iron Lar'erns troni the

COLISEUM AT ROME
and other Important Specimen* of

Early iron *>V ork ; aiao the won¬
der« ni collection of

TEXTILES
Assembled by Señor Carlos Escola,

of Barcelona
Superb Brocades, Velvets, Embroil
«ries, Laces, Antiques, Chintzes, Etc.,
Etc.

Auction Sales
Commence Wednesday. Nov. 9th.

CONDUCTED BY
MR. AUGUSTUS W. CLARKE

Book Exhibition

Stonestreet's
507 ."*'h Are.. Near "Tin«'.

"SKW VOBK i ITY.

Philip SUVAL
Largest and best collection of

Mezzotints and Etchings.
Paintiriír» Restored.

746 MADISON AVE.
lit'.«ern MUi «Ail 6ûlU »Ut*. >. 1.

Auifttia. It is called, aptly, "The Boy i
of the I'iave." In its simple dignity it
Í3 a worthy essay in the spirit of an-
tique Roman sculpture.
The art teachers of' F -. ¦'': ;oo!

ha*.e made a move at the Anderson gal¬
leries, a step forward. S little has
been heard or seen of this element that
the current exhibition of thumb box
sketches is a distinct surprise. The
existence of art teachers in the pub¬
lic Bchools has been recognized
the three Rs wen; expanded into
modern school curriculum, including
science and the arts. But rarely has
one heard of them taking themselves
seriously enough to place their own
creations before public criticism. It
may have been a "safety first" policy
that restrained them. Though credit
for initiating the exhibition* is given
to James Parten -Haney, director of art'
in the high schools of this city, credit
should also be givea to a new impuis''
on the part of the teachers. Bound
by the common ties of their pi
sion they illustrate unlimited pös
ties as an art force in the community.
There are a score of exhibitors and

nearly 150 examples of their work.
Of uniform size, the paintings have an

agreeable impression. Great variety
of technique and motive is illustrated,
and, what is more remarkable, a pro-

Mrs. M.

(From the miniature by Miss E. Dix
the Arden Gallery)

nounced lack of academic influence.
Doubtless most of the paintings were
made during the limited scope of the
vacation period. This probably ac¬

counts for the absence of local sub¬
jects, if those drawn from along the
water front are exceptée!. There are

many charming landscapes, beach
scenes and New England and up-state
mountain studies. Particularly brii-
liant are the paintings of Thomas
Spector, reflecting the varied colors
and warm sunlight of the beach,. Ruth
Drake, in her studies of Bermuda,
paints with a broad hand and clever

MACBETH GALLERT
- Established 1652-^

MARINES
of the >.

WEST INDIES
1 by

JFREDK J.WAUGH,»*
5 Visitors Huleóme

¦130 FIFTH AVENUE
Tw Duur3 Sotiù ofhclMuy

LAST WEEK
AJROLDI
EXHIBITION
KINGORE
GALLERY

668 Fifth A\

Paintings Wanted
We Wish to Purchase Paintings

- b'j
Inness Blakelock Ryder
Wyant Twacfctman *.-. alstler
Martin Fuller Duvc.ieck
He Weir ,V-!i-i*hy
AINSLIE GALLERIES

6IS Fifth Avt.-iue
Telephone 66S6 Plaza

r.MHBITIOV AND SAVE

OF 16TH AND 17TH CENTURY
rabies. Chest», r rédense. Chair*»,
Paintings, I5rt>«-!«'i'"» and wrought

boa»

LÜIGI PACCIARELLA f|SH
54 West 13th St., bet. 5th & 8th A*, es. ¡

Vano
Chinese Antique*

18 East jTth Streit
.New York

OPENING ARMISTICE DAY

WAR SCILPTI'RE
Gertrude V, Whitney

FERARGIL GALLERIES
«-* fifth At«., at tmh tfc ...

vjjion. v»iagc ¡-ubjectB by Beulaii
Stevenson »re v..»' and colorful. One

tfa«* largest individual groups is by
M. E. Tuthill, a series of dccorati-ve
past«bs emphasizing the moat radiant

peel "" iture [n delicate harmony
eo Rose i Ullas and Hertha

Sheparrd have also cornmendabi« trroups
.. *ater-front Staates.

An exceptionally fine likeness
Marshal Foch is exhibited .n the win¬
dow of Carrier's on Fifth Avenue. It is
a miniature on ivory by the Amer¬
ican arti.-t, Gustav Brock. !!¦* ha.-,
painted hi:- subject with delicacy and
realism, giving a vivid life quality.
The marshal is in military dress anû
iá wearing the Grand Cross of the
Legion of Honor, as well a> ribbons
of the -various orders eonfe»-red upon
him.

Japan Ha- Cabinet of Artists
TOKIO. <rV-. 10 (By JfaiiV..!»*¦

has ¦ Cabinet -j: »rl mirr
Ha .a bead« t¡¡'- Hat. Writl
paintings of" sow« of the ?rr<

h;
prices at a racers aactiun he': !
Tokiu tine Arta Inb.
Three pic'.uiíM painted by Mr. Hara

sold for the
another four brooglit it ISOQJ
PrinceYai

abont $25'> to 5300, while son« *¦

mono v.i,

Japanese language by Prise« - :

brought from $20
A chrysanthemum paínt<*<í

Notia, the ¦ :

$60. and an orchid from ;

brush fetched $70.
Mr. Yainaioto. Minister of Ag ,

ture and Comoi b
Mr. rbkonaun Home H ¿_:

po<°r¡-.
The painting no is « favor¬

ite pastime of the Japanese.

K*" 'ig&JU-U
ÖAND?

AUCTION RÛÛMS 59IHS-
Edwaiïïd P. dR^iLLV: Auctioneer ;«l»>ph»>n<»

'.i.*./ \
Jam

An Auction Event of lmportam*c
TO CLO.SE THE ESTATE OF

GERARD STUYVESANT
OF THIS CITY

by order of LORD. DAY & LORD. Attorneys
23 Broadway

All the perton-il effects removed from the apartment at

515 PARK AVENUE
Also magnificent interior Furnishings by r of

Mrs. WILLIAM BÁYLIS
of 369 Park Avenu*»

With Additional Items of Others
Consisting of magnificent rare rosewood pieces, fine china, r*
chandeliers, rugs, hooks, museum specimens of Louis XV.. V
Martin desk, Colonial dranari^s in damask, gilt salon suites, etc.,
etc., from WILLIAM BAUMGARTEN CO. and A. H. DAVENPORT
CO. Included in the above is a fine Chinese Chippendale secretary
from the Richard Canfield collection; also Steinway Pianos.

EXHIBITION commencing Monday, Nov. 7,
including Election Day. from 9 A. M. to 6 P. M.

Sale Days: Wednesday. Thursday, Friday. Saturday
November 9-1041-12

at "Z o'clock each day
CATALOGUES ON* APPLICATION

ON VIEW TOMORROW AND TUESDAY
FROM 9 A. M. TO 6 P. M.

At the Galleries of

Fifth Ave.AuctionRooms»
333-341 Fourth Ave., Cor. 25th Street

A large assortment of
HOME FURNISHINGS

The property»ot Estates and individual». cn:»b¿!>uui¿ or
Desirable Modern Furniture, Upright Pianos

European porcelains, cut glass. Brass Andirons. Fenders. Fire Se
Oriental rugs and Carpets, Antique lace. A roHeciion

Oil Paintings and Water Co'ors
including examples by j. G. Brown T :nner,
Thus. Moran, j. G. Tyler and othe:

!"o be .><>;<* Wewlm>»«la>. Tliiirmi.ay. Jfr"riii:v.- and Saturday,
>'«V<iIuJ>«T l>, 10, 11, ITS, from ! v.-o ».lock eacb &*3

Wal'aci; H. Day, A»,

HIGH GRADE

by

OLD
MASTERS

Accepted for sale
on a commission

basis

Galleries
\ 27 West 56th Street

ffZallApries *» >

SPECIAL EXHIBITION
WORKS

»!

MARY ROGERS
During November

45 West 44th St¿2P«rt*,25í
t apuliie «if dcnisnii's urn ¦.¡tie*
in <ir«*fta»it. iilrli'-U» I .«Id-
era :tnd < ard«,, ( stoat llalla,
l'ai!-r *h.»(>e«, < lirUlm».
No» «*lri«*. , et«., i-ouiiunntcate
:in«i wad your »keiritr*
where sh«*j- v. Ul tu» «-«.rerun-.
. onsidereú and if »eeepted
.»rumti'l» paid for

ADDRESS

The Henderson Lithographing Co.
Station "H'?.Cincinnati, Q.

Waier Colors and Etching;

ERNEST HASKELL
MONTROSS GALLERY
zr "550 Fifth Avenue-T "¦¦;

D. B. Butler & Co.
Etchings, Mezzotints in Color by
Noted Etchers and Engravars

Frame»
601 MadUon Ave. (57 StT)

CORDON GRANT
PAINTINGS O ^(
SAILING SHIPS

atÚ

HOWARD YOUNG
GALLERIES
620 Fifth Avenue

uf bUlh 5a... :

íiíLLH Ladenes
108 West 57th Str«eet
A nnount t an Ex) I

PAINTINGS
m OIL AND VATES COLORS

George H. Clements
v,<7mr,r 7 te ¡9

EXHIBITION OF
FLOWER PAINTINGS
AND SCULPTURE
Matilda Brown

.\ i/9«snber 7 to

.i-iCli Galleries
108 West 57th Street

Elrnore Studios
5 .-Z\S West 28th St, N.Y.C.

Aimqat* »cd rtpr-.-dnctie-t»,
^^ '. i Itaiiao .wToaçaU iro«,

^ MARBLE
Î. *

* '«»"l. »tone, «rtc G«(dt3
'.? | jíurnitare, re«-.ana W« prices.

¦¦-,. -r-^,,
. rT*ti«»i«s f'-eo.

I

KIPPS
ART OBJECTS

INTERIORS

ANCIENT STAINED GLASS
' LCXIXOrOft AVE., aMf aTO 9U "t.*"**.


